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pee -~ Shoot your sweetheart with 
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Catch her in a candid moment of attend and the kids with their 
sweetness with G-E Midgets. You'll romantic, voung ‘valentines!’ G-I 
get shots to keep vou both “happy Midgets have that punch of light to stop 
for ever after And plan now to G-l action and catch all the details Keep 


flash those Valentine parties vou'll plenty handy tor every holiday! 


Remember... for every photographic purpose 


G-E LAMPS 
GENERAL@A ELECTRIC “ = 


Focal-plane 








For the shots you show around... Supreme 


Ansco, Binghamton, N. Y. A Divi 
f General Aniline & Film C 
‘*From Research to Reality! 


ASK FOR 


“mit ewe | ANSCO 


Get Ansco Supreme Film t SUPREME FILM 


And for finest grain, develop your 








Supreme negatives in Ans¢ Finex 
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VOIGTLANDER 
BESSA CAMERA 


¢ Voigtar 14.5 lens 

© Built-in self-timer 

* Optica! sport finder 

e All-metal construction 
Built-in flash synchronization 
Shutter speeds | sec. to 1/200-T & B 
8 pictures 2'4" x 3%" or 16-15%" x 2% 
prints 


Trigger-type shutter release on base 
board 


Lens mount accepts stendard Series V! 
filters 


Available of your decler or 


WORLD'S LARGEST CAMERA STORE 
110 West 32nd St. 113 West 3st St. 
New York |, N. Y. 




















GET BRILLIANT 


DYE-TRANSFER 


COLOR PRINTS 


FROM 
Your 
FILM 


WITH 
NEW 


ATKINSON 
PROCESS 


Any size transparency. . 
any make film 
EXPERT ROLL AND CUT 
SHEET PROCESSING FROM 


EKTACHROME AND ANSCO COLOR FILM 


Professional Quality © Personal 
Service @ Reasonable Prices 


‘ FREE 


7273 Santa Monice evard 


4 ywe California 
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TRIPOD 


~ oblng Ste 


Any shot is better 
with a tripod, but 
the ordinary tripod 
is not made to 
carry in the field. | 
or on the streets. / 
Tri-Une is! This 
handsome new 
walking stick unfolds 
in 3 seconds into 4 8 
sturdy, rigid tripod. Just re- 
move the rubber ferrule and 
flip the 3 inter-nested legs into 
position! The knob with the wrist thong 
unscrews to be replaced by your own 
favorite tilt-head. Strong enough to level 
on any terrain by pushing a leg into the 
, , . ground, or propping it on a rock. Made 
} Dues eg ! a Re of light-weight aluminum alloy. 
aap smi SPECIFY LENGTH AND FINISH YOU WANT: 
48” length for cameras with view finders; 42” 
and 36” lengths for reflex cameras. Alumilite 
finishes in plain or biack $9.85, 
U. S, tax and mailing charges 
, dw im-rubbs ‘ ting light deoler, or send check or money order 
ag dna te ted by closing the printing fee —- TRIEUNA SALES 
ngle Bracket Piaten, and one cage man | 3 Union Arcode « DAVENPORT 


PSAINSIGNIA 


Now Available .. . 


LAPEL BUTTON FOR MEN 
PIN FOR WOMEN — SAFETY TYPE 


Rolled Gold Enamel! Insignia 


$2.00 ithe: 











TIE BAR or MONEY CLIP 


olled Gold t Enamel Insignia 


$2.25 


TIE CHAIN 


d th Ename 


$2.25 





DECALCOMANIA 
e Wind Can 


NOTICE 


3 for $1.00 


THE PHOTOGRAPHIC SOCIETY 
OF AMERICA 
2005 WALNUT STREET 
PHILADELPHIA 3, PENNSYLVANIA 
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CONTROL FOR THE PURIST 


Bray, APSA, FRPS, FRSA 


Readit 


, — WORN thread-bare 


old iry 
straight w 

upholds the 

sometimes 


taker 


to educate 


nut paintully werennial 
the 


worker 


the iment between yore illed 
the 
methods in’ photography 
called the 
The argument will continue until it is possible 
both the pr 


| 


continues 


wket or and who 


ol 


purist 
use control 


(and not always deservedly) 


tagonists into the realization that 
they and both right! 

The is right that 
ires to utilize the unique features peculiar to the photo 
seeks maintain the 
st standard of technical excellence He is right all 
tlong the line until he comes to the question of 
making he 


of aesthetic principles, and so deties technique that 


both wrong 
lirst 


iret 


man in he appreciates and «de 


ut iphic and therefore to 


proce Ss 
highe 
pe ture 


ind there reveals his fundamental ignorance 


print 
the 


which he 


evervthing to him —regardless of 


Spe iking the 
sheet of 


quality becomes 


fact that pictorially statement 


has made upon his bromide paper 1 probably 
frozen trayment 


effect’ or 


itterly valueless except as a record of a 


{ time So far as form, design emotion are 


oncerned, it is without 

The second 
he undoubtedly has 
ot the thing 
he may | 
rror 
he 
to a 


uraphic picture look like 


lent 


the 


Ince 


marty to irgument ts ilso correct, for 


ome understanding and apprecia 


tho very of which his opponent is ignorant 
indeed 


His t 


whicl 


these 
he k 
that 


lave qualities in a high degree 


lies in his of respect for the medium i 


he 


handwork 


work sO insults and debases it by 


resort stvle of which makes his photo 


" cripple in art-expression, leat 


ing precariously pon the crutches of painter and 


drawing-mastet 


Return to Sane Principles 


the 


work there 


\ leading Roval Academy in 


1944 


criti writing ol 


savs that much of the exhibited showed 


t refreshing return to sane principles, and this leads one 


poi torial 
same 


to the confident expectation that 
the 
not too much to hope that it has 
Ther the 


ture WOTTH S-CVe 


photogr iphy 


in due season, will follow course: indeed, it is 


» do so 


pone 


and 


ilready begun t 
i veneral dislike of 


its 


is pre-wal unt 


with bird s-eve or Viewpoint 


indoubtedly a wide measure of ipproval for those pic 
he truth and 


sed 


tures which portray uty) and 


the 


nature 


humanits by means of medium 


© its highest 
That 


no enlightened 


photographic 


ind best advantage 


there is a real future for pictorial photography 


but 


l 
} 


observer can now deny the torn 
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England 


which that future will take depends upon the intellectual 


which we have 


grasp 
of all 
which remain true from the earliest dawi 
related to the 
to work 

Phat these principles are not universally 


is photographic picture makers 


ihe unchangeable principles or art (principles 


of human self 


expression) as they are relatively 


new 
medium in which we choose 
ippreciat il 
lead 
high 
technical standard which, as pictures, have no claim what 
And 


e shown which, though well composed and attrac 


observed from visits to many of 
Prints are 


can be re idily oul 


ing salons frequently exhibited of a 


ever to serious consideration still more frequently 


prints 


tive in design, are vlaring « sample s of bad technique and 


shoddy craftsmanship. Some hoth artistically and 


bad! 
Phe purist 


are 
technically 


on seeing bad te hnique becomes horrified 


at this gross mishandling of the beautiful photographis 


process, while the true artist, in his turn, remains en 


tirely unmoved before the type of photograph the entire 
merit of the tact that it ts i 


which « really 


onstists m 
good print 
And 


permissible? [Tam suggesting 


ither 


iin Is control 


inte live nt 


then the silly argument starts ag 


that the inswet 


with me sicle 


hes 


Overcoming Limitations 
Havir uv 


it is obviously essential that the picture produced 


chosen photogt iphy as a medium of « \pression 
hould 
other 
At the 


to 


be entirely photographic in appearance Anything 


than this dishonors the photographic process 
time, any understanding of aesthetics force 
that it 


ind straight | 


sili 


realize is only seldom that careful visual selection 


wocessing will enable us to convey in the 


final print exactly the which we desire to 


| HmMpression 


create, owing to the limitations inherent in our medium 


In picture making we soon come to realize that the 
sometimes, and 


lesser 


lens sees too much on 


ol 


OCCASIONS Sees 
ist’ than 
faced with the neces 


or 


so that 


things in a greater deyret cont 


ippears to the eve we are 


sity of darkening or brightening certain part our 


prints 
Having applied mechanical, optical and chemical cor 
lit the 
this to be deterred by a 


the 


tre the production of negative ind who can deny 


we are surely not mere parrot 


cry from continuing process in the final print 


especially 
the 


ince our efforts are only designed to make good 
deticiencies of our a 


There Is 


popper itus 


onhy commandment 


one 











ipes cetection 
ifter having mace one canne 
here the ! 


Some SUK Re fe d Mi thods 


I will conclude these notes by 
f the methods which I use 
larken or brighten pass 
nothing very original about 
nethods of obtaining the 


lar n weds work well 
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Htions 


necessa;ry 


There is 
other 





with a clean piece of cottonwool endeavor t 


trace ot oil off the 
Mix the 


DY 


piper 


1 


| 
daylight ) 


igments to match the color of the print image 


and apply where required with cotton 


wool, brush or stump according to the size and shape ot 


the area concerned Remove excess pigment caretully 


with clean cottonwool 


The tone should be built up gradually | light appli 
rather than 
The latter 


must not do when the print is dry 


"NV | 
avy dose all at 
it 


ne 
to make it show 
And th 
\ drop of th's on cottonwool will clean the whole mes 
ff i botch of it 


by 
the 


cations putting on 


once Is way which 


t turpentine 


again, if you make 


The only other ingredient is patience 


Ferric yanid -Hy po Reducer 


this for well 


on prints l “i 
Never 
t 


nece 
FIVE ust 


work 


Lhe 


Wi 


pe ot ilter 


Kn that a formula seems hardly sary 


thel following method ot seems t 


controllal 


Hypo 


the 


right 


the amount Ne action 


k solution dissolvec Wi 


ol wate 
take twe 


Water ferricyanide 


lve th 


Add 
just 


of hot light 


the 


water keeping this solution out of the 


ferricyanide solution to the hypo solution in 


sufficient quantity t » make the latter a pale vellow color 


his loses 


with ferricvanice 


mixture strength and will need replenishing 


The 


work must be 


further 
first 


is work proceeds print 


must v thoroughly soaked, and done 


near a tay that frequent rinses can prevent staining 
Procedure Dake 
dish. Apply the 
of a brush or cotton 


ind rinsing the whole print from time to time 


i}? 


wet print and lay it 


I 
to the 


wool, wiping off with wet cottonwool 


the in an empty 


reducet irea concerned by means 


the 
this 


as well to leave 


of the 


When working on a sky area it is 


surface water on the lace as 


the 


but on other parts of 


origin il 
dilutes 
catiol 

should 


yoo! 


print 


mixture and prevents hard out'nes of appli 


i print the surtace morsture 


first be removed by gentle rubbing with cotton 


Phe 


overdone 


ction hould be ery carefully watched, and 


These irse, elementary knowledge 


but it has been the writer 


theoretical knowl 


to 


their use 


Lenses and Sha rpness 


By RAYMOND 


D. you GET as much sharpness in your prints as you 


sho If you 


ndividuals 


you one ot the fortunate 


But 


had cause 


think vou ld? do are 


in photography if vou are an average 


photographer, you often have to wish that you 


oul a litth 
Perhaps you have thought that if vou could only 


d get better definition in your pictures 


vet a 
better lens. or a better camera. or a better enlarger your 
} At. On 
all, but 


Kither wa\ 


rints would c« may he rie 


fault 


me out sharper. lou 


the may not be with your equipment at 


rather with yvour methods of making pictures 
will try to shed a little lig 


there has iltogethet too much super 


this article ht on a subject cor 


erning which been 


stition 


Ina s/ ot the probicm harp ne photogr iphs 


hows that three c necessary tor good detit 


on and the shown 


Only one of these conditions 


the lens. and very often a lens 


when the fault is elsewhere 
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Causes sharpness other than lens qualit rhe 


fault be 
An 
than one would Suppose 


The lens Phis 


1 very common fault with cameras of the type in which 


itself 
the « 


may in the camera it may not focus 


properly such is actually ise much more often 


may not be pointing squarely at the film 


the front standard slides out on the bed, as in the popular 


plate back cameras Even though well constructed when 


ifter a time some looseness 


the 


new is bound to develop 
lens to lean 


W he n 
out 


which causes backward, due to the pull 


this condition ¢ ts end of 


of focus | 


of the bellows Xs 


one 
tinder 
the 


the negative will be so the 


range 


ussing scale will no longer be accurate, because 


is no longer at the right distance from the film 


A word 
ly 


ibout inve tinder While providing undoubt 


the mos cur } sof for range finders 


issiny 
int 


this s 


ire rtunat SV to ol 


Try 


vether 


vet out adyustment 


p of 


I 
object from the 


metim 1 vrou camera tans to 


them all focus 
ech 
It 


ditions 


have it sore same 


position, then ¢ the readings on the focus cales 


is most educational 


that might « 


of their camera 


Other cor iuse lack of correct focus 


tilm holders 


Nat in 


n focussing scales not registering 


the camera (es 


745 





the ymptoms ire there is ne 
However 


p ott the 


the toot 


something happened t 


that 
wk just as sound after ! 
did before. and vet have harn 

itters 


pecially true 
knocked 


irop 


ENCESSIVE 
hin 


This is really th 
l iked ve 


lt. | r combined 


relative 
mula 

vality ch 
a li ible 
Herence 


th 
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inderstanding of this would eliminate much dissatistac 
with lense Some of the differences between lenses 
be explained as follows 
The tendency in any tield of manutfact 
enough for the 
mpetitive reas 
viously | 


corrected 





wide teld 
Detinition 
ened to cover 


wint 


re E\Pensive 
sed only with the n it when new, 7 you i it in focus 
not larger and not s motionless on the film during ¢« Xposure 


Phe rrections for 


Types for Different Cameras 


ire worked out for a specitied 


At other distances the detinitior , 
2 tee peed is required, nearly all 
_— ee - eras mace today itt equipped with 
process ! are COFFEE ire either direct copies or slight: modifications 
ato j enlarging lense mae ine uns which We're developed iround the 


These are the Cooke Trip et and the 


rections worked out some distance in between 


these types are relatively inexper 


their performance is all that one 


mur enl ify ! ' } } 
‘ 7 imiut 1 aperture and ticld 


seq rently i . works perfectly well oF 


ised tor enlarg 


Triplet was introduced around 
trst tully corrected anastivmats 


spite of it 


! 
tor all the iberrations 


simple cle 
il invl of theld ot 
which is ulequate when | diagor il 


than the foe il length he 


pont 
rehable manutacture 
il, ove the entire limit 
designed, well beyond 
ivailable for veneral photog 
s determinations, this 
Pan X down 
1 what do the 
the phot 


eter (taking the 








the rickets 











t will 
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high order of corrections is called tor, which req 
elements and more complicated surfaces, and 
will cost 


correspondingly more Some idea oi 
plexity of 
t 


design used in miniature 
seen from the accompanying diag 


camera 


struction tor last miniature camera 
ch elaborate designs, the 


ipertures cannot | 
} 


Len for 


photography with the 


eld covered 
” made very wide 
ommercial ph 


rerapnr 
View imera 








ind sliding movements. The 
depends on the 





lenses at the 


vreater extent 


ina sliding neces 


wider held 


compone ndividu corres 
is; in other words, the complete lens n reality 
These lenses theretore 


Tessar 


iberratiol 


two separate lenses will have more 
elements than the Triplet 


‘ batt correspondingly more 
tor he etter 
The extra cost is partly Itset 


ture of these lenses, however 
Isetul I 
. lens can be used by itself, or the whole 
whict s tm popular 
1 unit. This affords the photographer 
or on cameras with 
Ml lengths from the purchase ot only one 
iny mm 


The symmetrical anastigmats are 
lense I , being the averave speed 
Pogether with their extra cost this makes 
lriplets and Tessars more suitable for use 


which do not require the extra wice 
metricals Which 


that a lens is completely Sal 


wan pomts u 


purpose for whi 
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The Case Against the Salons 


By Donatp HAMILTON 


\ Rm ol cle published not 
on the rteon 


f salon photography I 
» take personally cert 


wouti tie LY the type of work the salon 
iin references by Jack Wright and : 
Sewell Peaslee Wright int) 


im the September PSA 


Jor RNAI 


presents, promotes, and encour- 
I may not be the particular writer J. W. referred to, who 


photography back and 
rigmality ind development tou 


ea. 5s oe the ver) highest hy pe that 
ree with the gentleman in question 


ind | 
ne of the * self ippointed Messiahs 


» can be done with the camera? 
r whom S.P.W. ha small regard 
the personalities out of the way 


oripers are motivated 
ind Ss. P Wright suggests that a 


nake trite stereotyped 


pictures tor 


meaningless, and down 
i rig shonest use merely as counters in 
something to s lan competitive sport I also dislike to see the word Art 
} which as writer I like to use seriously, lose its precise 
eaning through being applied to 


true 


i mechanical 


imitative 
would think « 


tf taking seri 


irtist 


n best make my meaning clear by using as 

llustrations in the September PSA Jou RNAI 
hope the makers of these prints will forgive me 
led 


in the 
wiedge that they are being icriticed tor the good ot 
as a whole 


t the portrait on p. +. entitled 


sonva 
since 


technique 
ill the other « 


t} 
Lie 


it is good enough here 


ises, for any defects to have 
process of reproduction Sonva is a 
rl with a sequin-edged veil draped overt 
ra mystic oriental effect The sidewise 
parted lips ind the general mood of 
well calculated to intensify 


ot} 


this first 
ther words, the 


im 
print has 
what? 


maker of the 
ind intelligence to produce 
my neck out in saving it, of course, but 
it highly probable that the model is a pretty 
vit] who ordinarily gives no particularly exotic 

not at all oriental 


ind whose 
of course 


name its not 
silly to claim that all peop 


themselves and called by their 
when vou take 


le in 
own 
away the model's own 


one Who is 


She i 


ive to give her another 


no real person at all 
of The 


gauze pants ind advertisements 

She has no more true existence 
mventional little boys being conventionall 
little angels on 


only 
onceptrol 


Orient 


sonva 


naked m the waist up, excey 
ting by the aid of a mirror 
velopment is excellent, but you can't help 

he didn’t put her shirt on before 
ol. 15, Dec. 1949 


h which she 
Her physical cd 
wonder 


1 fh 
Is acyu 


o why 





No, the humor ts in the tith Axel ' l 

What's so funny about that, you ask? 1, it seems 

ehroad to Art that there's a guy named Axel Bahnsen who used to write 

s one photographer i column called Oh, you catch? Funny, isn't it? 
mood equals Art; so | Or maybe [ve missed the point after all 

This is the kind of Art | was gladly saving goodbye t 

in the title of my artich Goodbye To Art.” in which 1 

renounced salon photogr ipl y tlorevet I ipolowize te 

the photographer for making a horrible example of his 

nicely executed private little joke, to which nobody could 

possibly have objected if it had remained private. But 

1 would like to ask him, does #e feel that with this picture 

he has done something sincere and worthwhile and im 

portant, something that justifies the labors of Daguerre 

ind carries on the great tracditi ; ind Jackson 

Or does he feel a little ashamed when he sees his photo 

graphic wisecrack taking wall space that should — be 

raphed very 1 I m reserved for true examples of photographic expression ? 

in hanging pl It isn’t the photographer s fault. If the judves did not 

Axel vl 7 : encourage this sort of flippancy, he might never have 

made the print and certainly would never have considered 

Photography likes to claim equality with 


sending it in 

Here the other arts; but can you visualize any practitioner of 

itive of the best iny other art having the nerve to ask the august per 

tlons than one sonages judging a show to waste time considering some 
italog somewhere thing like Axel’s Angk 

production For humor. give me instead the grave concentration of 

ivazines young boy scouts frying eggs (on p. 508) under the 

that wle eve of the scoutmaster, in the picture entitled 


vstallize Cooking test Phis bit of reporting may not be of 


photou world-shaking significance, but it is at least an attempt 
to use the camera for an informative and, if | may usé 
the word, dignified purpose I hope it has a long salor 


record And the same for the tine, dusty excitement ot 


with the the Western scene Corralled above it 


The salon tradition and the n techniques do not 
ibove two examples show, exclude from recogni 
yood straightforward photography They merely 

premium on the shoddy and imitati ind preten 
he stuff that walks in | 1 Art or Humor. Yet 
genuinely lovely p ire will sneak throug! 

to the onsecrated pages of the PSA Jor 
wondertul Museum 


who will me 
or have lost 


Its taken 
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the original and I can only hope that the photographer's 
obvious taste restrained him from toning the print puce 
fuchsia, nile green, or baby blue; and that the picture is 
a reasonably straightforward piece of photographic work 
manship to begin with 

He may have been 
making fine pictures when I was breaking up my first 


V.P.Rodak 


I do not know the photographer 


which wasn't, as so terribly 
But he And 


if he is, and if he has had his picture criticised, | am will 


i matter of tact 


may also be a relative beginner 


ing to bet that every critic who has tried to help him 
by taking this work apart has given him the same story 
Mac 


been a little to the left, ya don't want to put your center 


it's a pretty good shot but the figure should have 
of interest in the center of the pitcher see? 
Now 


quite aware that a good deal of the excellent quiet, vet 


it's highly possible that the photographer is 
somehow always a little strained, museum atmosphere of 
his print is due precisely to the lady's being right where 
she is. It’s probable, indeed, that he placed her there 
But if he 

Because the next 


deliberately, by posing or cropping should not 


know it, then he is in deadly danger 
time, even if this picture is recognized as the success | 
happen to consider it, and particularly if it is not, he will 
this d-and-third-hand 
culled from the rule books and 


remember all SECE information 
instead of following his 
own instincts in making his pictures, he may let himself 
little by that what he 


would like to do won't be considered quite correct: or 


be swaved just a his knowledge 


proper 

And even if the photographer knows what he is about 
and is not going to let himself be bullied or wheedled 
into accepting any ancient, shopworn rules about how his 
pictures should be put together, there will always be others 
who do not have their own standards so clearly in mind 
These beginning photographers, caught young, may waste 
time. and even be lost to honest, sincere 


vears ot may 


photography forever, if they come to believe that they 
can make great photographs by following what somebody 
else tells about the placement ot 
this and the third 


Put off the straight track of their natural develop 


them authoritatively 


division of that and the baiance of the 
item 
ment towards judgment of their own, they may wind up 


by uncritically accepting a whole pre-fabricated set of 


other people's standards of what constitutes a good pit 


ture: that is, the salon standards 


Essentially, this is what I object to in the salon and 


its philosophy: that it may cause a promising photog 


rapher to move his figure an inch to the left in his print 
and so lose his ver: this, and the 


artistic integrity tore 


recognition it gives to conventional Interpretations ol 


conventional subject matter: and finally, the ridicule it 


brings down on photography as an art, and photographers 
is artists, by tolerating and even encouraging pictures of 
Axel 's Angle 

stranded by the treams 
still lies like i 
inachronism, across the course of any 


How 


take it seriously I it takes itself so 


the caliber of 
Left 
roYyTeSs the salon 


of photographic 


mai | gral 


shipwrecked galleon 


a proud rotting 


imateur with real capabilities 


Editors na Al 1 camer! clul speakers, all 


point reverently to the lon as the repository of artistic 
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truth, the pinnacle achievement, and 


describe in hushed voices the almost religious at 


of photographic 
least 
complex of taboos and rituals that must 
How can the young 


superstitious 
be observed to attain this tinal grace 
photographer, who has only a vague unformed idea of 
what he wants to accomplish with his instrument, escape 
the thought that here is not only the way to a certain 
kind of easy recognition, but to true achievement as well? 
Phere is a ready place in photography for an institu 


tion which considers itself, humbly, as a testing ground 
tor beginners and a meeting place for more experienced 
men, where they can see each other's work and share each 
other's views. There may even be a place for a system 
which offers limited recognition for accomplishment along 
certain lines. But there is no room for any organization 


institution, system, or body which considers itself as a 


final arbiter of what is good and bad in creative photog 
which is what the modern salon and its adherents 
to do 


raphy 
have definitely come 

Any artistic activity which attempts to substitute any 
kind of group judgment for the judgment o: the individual 
artist can only be condemned. This is the situation in 
amateur photography today, where the rules of composi 
tion and standards of technique and subject matter 
preferred by the salons are presented to camera clubs and 
magazine But an 


artist can only be helped to form his own standards and 


readers as absolute and immutable 


must not have them thrust on him from above 
told that 
certain pattern in order to become Art because this is 


rules; he 


He must not be his work must conform to a 


Not until the salon will encourage ama 
feet trust 
instincts, instead of teaching them to lean on dusty tradi- 


simply not true 


teurs to stand on their own and their own 


tions will it become an important progressive force in 


modern photography 


ATITLAN BOATMAN 





Personalities 


PSA 


A. Aubrey Bodine, FPSA 


By Jack Wrichtr, FPSA 


nad ist gone t 
ft the Baltimore 


As a boy he 


photogr iphy 


chied to ea;©ri 


value, even for a veteran ne wspaper and mag pl 
arrived 


togr ipher who has definitely 
sent was held by the 


Ihe first salon to which Bodine 
Pictorial Photographers of America in New York City 


He sent four photographs Two were iccepted One ot 


these Symphony in Reflections is still regarded by 


Bodine as one of the most satisfving photographs he has 


ever made 
\. Aubrey Bodine is photogr uphic editor of the Sunday 
his is one of the best 


of the Baltimore Sun 


jobs in the country, from a photographic stand 


eciittons 
NEWspPaper 


Only a photogr ipher of superb abilities would be 


» hold it down even for a weel 
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The editors of the Baltimore Sun demand that their 
Sunday paper be illustrated with photographs which are 
ir above the Ordinary 


shots ol 


usual run of ne wspaper pictures 
fires, accidents and public celebrities shaking 
not enough 


than that 


hands are The Sun’s Sunday pictures have 
tell the 
However, others 
meaning of Marvland 


must tell the 


to be a lot more Some of them may 


tory of current happenings, it is true 


have to depict the history and 


mstitution 0 vreal They 
Maryland's They 
Marvyvland’s people both at 


Sunday pictures yoyst reflect the sheet 


Importance 


tories ol industries must mirror the 


wtivities of work and at 


play The 


beauty of 


Sun’ 
Maryland's cities and countrysice Po do all 
these things they must be pictures ol quite remarkable 
quality 

says that he 


During his 25 vears of exhibiting Bodine 


benefit in’ his work from 
shows As he 


challenge 


is derived great newspaper 


sending to the oes about his job he 


laces a sort of double to make photographs 


4 the quality demanded by his newspaper and at the 


tind favor in the 
that 


which tell 


ime time to get pictures which will 


ritical eves of salon judges It is Bodine’s belief 


victures which are well and artistically made 


t dramatic story, are of good technical quality and are 


irefully cropped, will ippeal to any type of person 


whether he be a newspaper reader or an admirer of pic 
torial photography 

Since it is his aim to put the pictorial into his news 
pictures, Mr 
ifter they 
still 


salon exhibiting to become a 


Maper Bodine secures many photographs 


which have served their purpose in the Sunday 


titable for salon exhibition This has 


mil ire 


iused sort of game with 


to see how many different photographs he can 


BALTIMORE HARBOR 
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hang in a given year. Whereas many exhibitors work until 


they find a picture which is successful and then send it out 


time after time until it has hung .1 many exhibitions, 
Bodine’s practice is to keep making, mounting and send 
ing Out new pictures, just to see how many of them will 


stick 


Although he uses the salons as a yardstick with which 


His success has been quite striking 


to measure his own work and as an inducement to keep 


his own pictures up to maximum quality, Bodine is not 


altogether happy about the present state ot salon judging 
He said recently 


During my quarter century oft exhibiting I have struggled, along 


vith others, to have major art museums accept photography In 


last decade I have 


Whose 
active part in 


seen them one by one pushing the salon 


fault is this? It is the fault of those who are assum 
salon photography. I have not seen a show 
than 15 should 


the iries will still hang twice that many and most ol 


vhere more prints have been hung 


h and should never have wall 
« the 


The sooner they select eminent photographer 


beyond club 


yom 
standards we should insist on at least one 
rait and commercial fields for the jud 


litted righttul level 


will be back to it 


trom judging, who in most 
men iccesstully thei 
Even though I know 


except this one) Tam thanktul that 


» Incompetent peopl 
earning living in hw 
manship, ete nough to take 

omach aches 
iw 


prohibiting me trom practicing medicine 


has started to ex 
Possibly 


Bodine 


A. Aubrey 


hibit his pictures in foreign salons 


In recent months 
although 
felt that the judging in the foreign 
that in the United States 
medal) at the first 


he does say so, he 


shows might be superior to 
At any rate he first 
ioreign show to which he sent at ¢ ripplegate Enyland 


This that the 


won prize (a 


would seem to indicate either foreign ex 


\ Aubrey Bodine, FPSA 
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successtul photographer must continually 
of light if he is to achieve 


pictures of maxim 
For the benefit of those who wonder al 
ment used by successful photog iphers 


Bodine’s is standard newspaper ¢ 


ilvout the 


etlect 


ity 


pray quipment He uses a 


> Speed Graphic, a by 5 Gratlex w 
7 with tour different fo 
ver he uses is 
ent he employs Eastman’s 


istmans 52 and 72 ce velopers 


wvors: Bodine , ) Royal Bromide paper He 


trons 


for n zine phe ises no more equipment than abs 


it letter to a friend seve 


line believe 


thon 


The Bodines now have an IS 
lennifer It is likely that Bodine 
culties with the kitten as tame. cor 
which a busy pictorial porn 


lively and inquisitive baby 








TECHNICAL 








MASKING 


By Dr. Joserr S. FRiepMAN 


IPerimposer 
these exactly in anot! 
then obtain facsimile 
since this is a suitable 
il scene, Our duplic ites 
tions. This procedure 
itter of thi 
facilitate tl 


cetinitior 


reflection. Wher livl 


bsorbed part reflected 


i 
traction of the mcicde 


photocell 


Me ay 


photograph 

tion. T say 
numerical value is the logaritht 
important to remember that det 
value but a relative one, a ratio. Th 


means that the area having that value retlects 
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hota 


C1eVe 


eq 





utp 


it may be said that 


4 hy 


len 


De 





50 per cent of the light incident upon it, to the receiver 


! 
\ density of fy 


to the receiver 


When we apply the term t 


neans that only 25 per cent ts so directed 


» color, we have three densi 


ties to contend with, one for each primary color. There 


fore, to every point on the color master we can assign 


three numbers, the three color densities, which tell us the 


ee to which each primary is reflected or transmitted 


point. From this point of view we can consider the 
in ordered pattern of color densities 


it that 


master to be merely 


ind it is our problem to duplicate this pattern 


neutral I would 


Anothe iseful term that we use is 


terms of density Any area 


have the same 


to detine that we in 


se three primary densities value 


is called neutral t difficult to see the reason be 


hind that detinition us suppose that we illuminate a 
with light of color ten pera 

i livht the 
ntensities. The 


blue 


itral 
three primaries 
red will be pres 
ind the least. Let us sup 
intensities of the blue, green and 
he ratio 1.5:2 \fter passing 
inder discussion each primary will have 
vr cent since the area is a 
itio of the intensities re 
is color balance is cor 
it lett 


true neutral 


naster transparency 


becomes our task 


One is ; 


the islet 


posed of three images 
rmed as the 
Hence the 


sities \r 


It of wsure by the 


result ot exposure 


present i 


Ve llow mage re 


other is magenta. and it was 


green primary 
pattern of the densi 


creen 


the master is cvan. It wa 


red primary exposure ind ij 


vreen densities To achieve 


ist somehow contrive to copy 
interferences trom the others 


uit the color transparencs 
neutral reproduces as a 
we have indoor materials 


shall mix. We 


erat 


twain 


vhts will, if the two n 
ld identical results. tl 


photout ipl 


our reprodu 
Phe neutral 

s.a vellow, mag 
that since ea 

re toa single primary 

is the image of equivalent densities, that the 


nt of vellow dye in a neutral area is equal to that of 
Were the 


true, and we would 


pertect 


no reproduc tol 


yan and magenta dves used 


would be have 
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No magenta dvye exists that 
No cyan is known that does 


We do 


vreen afr sO 


problet is. It is not true 
does not absorb blue or red 
whose 


slight as to le 


not absorb blue or green have vellows 
ibsorption of red and 
relatively negligible, and we consider them perfect, but 
the others are far from pertect 
When the blue 
change the blue density values by depositing biue density 
Their 
ind red densities respectively 
the blue 
radation in the color transparency and headaches in the 
poor operator We 
blue the 


magenta or cyan dyes absorb they 


where it should not be function is to govern green 


To the extent to which 


ilter densities they cause trouble such as deg 


brain of the want to determine just 


how much magenta dye absorbs relative to its 


want this information to relate 


To do this we 


green absorption, and we 


to photographic emulsions must isolate 


Cat h dye 


vellow color patch, these will record in the transparency 


If we photograph a pure magenta, cyan and 


is Magenta, cvan and vellow. If the exposure is sufficient 
then these images will consist only of single dyes 

lo determine their absorptions in the three regions, we 
can adopt the methods of photographic densitometry. The 
photographic emulsion under prescribed conditions is an 
excellent The physicists and astronomers 
such. We 


we place the three dye images ilongside a gray scale, and 
light 


photometer 


have long used it as can do likewise. Suppose 


yreen ind blue using the 


filters 


contact print with red 


a panchro 


i\ tilable | 


best set of separation upon 
matic negative material 

By correlating the patch density with its equal in the 
ray scale we can determine the density which the patch 
presented to the light in question. By this process we can 
ind blue densities to each of the three 


\ typical set of 


issign red. greet 


dye patches in the color transparency 


following 


I 


evan dye 


When the 


to vive 


Let us translate these into English 


is present in a sufficient density a red density of 
1.50, it will simultaneously give green and blue densities 
3 The When it i 
sufficient i density of 1.5 
ht. it will vive a blue 
red density of 15. We serious 


ind appreciable interference 


magenta Is even Worse 
amount to show 
simultaneously density 
note interference 
blue by the magenta 
in 
The neutral in the color formed of a 
of the three 
labove. We 


have outlined 


transpare ney ts 


mixture dyes whose actual characteristics we 
much 


that 


how 
table 


would like to know 


ft each dye is present. We note from the above 
re present in equal amounts the result 
i neutral, for if we add the blue 
2.47. while the three 
1.72. At 
turn from photography to mathematics 


We know 
ind only one 


if the three dyes we 


would not be three densi 


ties we obtain a value of vreen 


densities total 2.1 ind the red this point we 


ibove there is one 


dyes as 
that 
a simple pr iblem in 


that given three 


mixture of the three will vield a gray 


The algebraist will recognize here 








s. Our color matrix tells vellow 
contributes 5 per cent to the le magenta 
32 per cent and the van IS per cent green separa 
tion is appreciably better 
contributes 72 per cent, the cy 


since there iwenta iImave 


d the vellow 1 


ecord witl ‘ 


ercent. ¢ ompared tor these 


cent contribution from 


ically perfect. However 


nterference from the 


the 


ellow 


The question imi 


ihout this Fortur 


here would be 


narized a 


techn que first 


last century. I 


"| 


this rather 


not con plete 


e\poundl 
|» ‘ ! 


nevative 


densities 








t the red separation in the same manner 
al 


the details. but if we register 
imma of ind a 


of 7 


\ We can trea 


bore you with 


the green filter separation 
it the same point will vield 
1.50, to which 


1.08 and the 


a 


I won't 
vreen filter mask developed tk 


onsider 
with the 


a gamma 


characterized by the 


master 
con 


traivht D\ ’ 
i green negative density of 
value ol 7. che magenta 
i correction ot 


mask developed to 


the cvan 
will be 


vellow blue filter 
jue. Reasoning master, our red separation 


must 


15 in the | 
io obtain this 


tributed 
lorm 
\e ] ow 


15 We need 


i 


ihove, we tind that in ordet we 
Phis , 
1.28 cvan 

ind write tl 


t blue filter mask ce 


is 
eloped to a gamma 
tows ther 


density i 
u ither 


total nevative 
the three 


Nake 
15. the n 
ti Ma 


nevative whose 
itralize 


will vield a 
to which the vellow contributed ol 
] ind the cyan 5. Whiie this will ne 
vellow terference completely will only 
irbame This has value of 7 
balance of 22 Po obtair 
mask developed oa 
density at 
From this table we 
omplete isolation of the individual primar 
that these ! the iv 
i neutral characterized b 
If we 


i value 


barely 


venta 


a0) 


there 1 lacking | 
need a red filter 


ich correction | 
will vield a mask whose 
cy note that it 


bye 4. and to which the 
ils 


will 
2. the maventa a 
sul. we note 


Phes B 
ield a t ) 

ach of the color 

fron ! masked 


I 


yuted a value of 
vellow practically nothing 

ister will n the original 
densities 
mace trar 


rot 1st ) ad. and the 
lize th 


that of the red. we will equa 


separation 


imn 
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CAMEO 
Edward Gray, 


the very first contest 

I ever entered I was ' 
surprised — and very 
pleased —to have taken 
first place. However, your 
award has given me t 


sary to a tyro, who gen- 
erally feels that contest 
editors favor ‘big name’ 
entries.” 
LP 2 , ky 
LBOMAAL Any, 


roe pig d 


a. fs 


to take! 
Easy _..with a 


pictures that do fullest credit to your photo 


Its true. all right. that Leica is the camera long 
with far more convenience 


favored by professionals. But. it’s just as tru graphic talent .. 

ind at less « rpense. 
And best of all, when you graduate to a 

Leica. you own a camera that you can? out 


that. with a Leica, you don't have to be a pro 
lo get professional results. Letter after letter 
like the one we quote above from a recent con 


SED oy a" 
i test winner points up the basic simplicity, of grow. For Leica’s unique range of more than 
200 valuable accessories leaves the way wide 


? Leica photography 
All you need to start with is a Leica with a open to almost every field and phase of modern 
photography. And additional new accessories 


0mm. lens. a good «¢ Xposure meter and sone 
always kee pour Leica abreast of every worth 


Somm. film. Once you've learned the simpk 
Leica technique, you can count on getting 


‘am ae* 
Look for this sign while innovation, 


displayed by all 
Re Pat. OF. Exclusive trademark of E. LEITZ, Inc., 304 Hudson Street, New York 13, N. Y. 


franchised Leica dealers 


LEICA CAMERAS AND ACCESSORIES + LEITZ MICROSCOPES «+ SCIENTIFIC INSTRUMENTS 























KODAK FLUROLITE entarcer 


When vou make your first print on the new hodak 


Flurolite Enlarger, vou will realize that it is the en- 
larger which vou have always wanted. Ut utilizes an 
entirely new type of enlarger light source a low 
wattage, circular fluorescent) lamp inside a  high- 
reflection coated sphere which concentrates all the 
light on the negative. to combine the advantages of 


diffused and condenser-ty pe illumination, 


It takes negatives up lo 2!, \ shy and, with acces- 
SOrTeS mas ise be used isa view camera fo mh ihing 
copies or for extreme close-up work. Because of its 
precise construction, it is particularly adapted for 
color work. The base, besides containing the tnstan- 
taneous “olT-on” lamp-actuating equipment, also has 
a built-in negative- and paper-storage compartment 
with a lighttight, spring-controlled door 


Ask your Kodak dealer to show you the new Kodak Flurolite Enlarger 


EASTMAN KODAK COMPANY 


ROCHESTER 4, N. Y. 





